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AU REVOIR 


These goodbyes -for a time- are getting 
me down. Each member of the ASDG is so im¬ 
portant that it is difficult to find words 
which express our feelings when separation 
draws near. I had hoped I could get out of 
writing this particular farewell which I have 
been dreading so long.... Alan Swartz was in 
town for a few hours and I asked him, as an 
old-timer in both the group and the army, to 
write it for me: ^ 

Dear Stuart, 

Everybody’s been saying good¬ 
bye to you now that you're leaving for the 
army. Wellp~Yrom where I stand, a let more 
and myself are saying "Hello, glad to have you with us i" 

You're joining another kind of group now. We guarantee your own private 
room and bath which you'll share with 300 others. The food is pretty good and 
moreover, there's plenty of it. Your new costume is swell for marching; now 
you'll have rehearsals every day. Plenty of time to play your banjo and plenty 
of audience to go with it. 

Ya know, you're gonna meet an awful lot of fellows like yourself, eyeing 
one another the first day, attempting interesting conversation and trying hard 
to make the necessary adjustments. But it's gonna be a little easier for you to 
do so; it was for me. It seems that being in a cquare set with three other 
couples you never saw before is very much the same thing. You find yourself 
tolerantly laughing over one another's mistakes and following the calls so as not 
to spoil the fun for the others. And sometimes you'll get lonely for home too. 

I'd like to make a prediction. I'm betting you'll think of the ASDG in a 
much different light. You'll say to yourself, "Gosh, I wonder how much more 
difficult it would have been if I hadn't known the ASDG." Quote me five months 
from today. Oh, yes, the Army has some wonderful institutions. There's one in 
particular which follows guard duty, kitchen police and garbage detail.... that'o 
the traditional "gripe." Get in your share of griping - it'll do you good. And 
after the gripe session with some twenty other soldiers is over, I think you'll 
get the impression "We've really got something here] We can gripe and gripe to 
our hearts' content." (next page please} 





g_' c .t square dancing. You'll find, fellows in your outfit from no many 
different parts of the country,you won 1 t have to loch too hard to find 
come one who shares your opinion. Believe me, army life is a wonderful 
experience. A fellow learns an awful lot in a very short time. 

Well,Stu,the ASUS? will mice you and year harmonica and your "banjo. 

But for every guy like you who spent just a little time with us and came 

to mean co such, a little something was added.something we don't 

measure in quarts, inches, or pounds. It's li.ee that feeling one gets when a 
friend shakes your hand,looks you m the eye,ana cays, "Gee,it's great 
having you with us." Know wh&ts I mean? 

See you again fella.drop us a line. 

Alan 


SAMSONVILLE QUADRILLE 

(collected "by Margot Mayc in upper New York State) 


FORMATION: quadrille 
MUSIC: "T'ain't -.Nothing" 

INTRODUCTION: Honor partners.corners,circle left 

FIGURE 1 

a) He: 6. lady to the right,gent to the left,circle three lianas round 
h) Meet and circle four hands 

c) Lady to her loft and . ent to his right and circle three hands round 

d) Head couple swing 

e) Allemande left,grand right and left,Promenade 

FIGURE 11 

a) Head couples right and left on the right 
h) Top two, two ladies chain 

c) Half promenade home 

d) Allemande left.grand right and left,Promenade home 

FIGURE 111 

a) Head couple out to the right and circle four 
h) On to the next and two ladies chain 

c) On to the ncxit and circle four 

d) Right and left six in line 

e) Allemande left,grand right ar.d left,Promenade 




■T2S0aI?KIOi; OF SA MSOluOLuF- «iT ADMITS 


FIGTJH3 1 

a) Tiie iiead lacy of the first couple goes out to the couple or. her right and 
circles three hinds round while her partner does the same with the 
couple or. his left. 

t) Tuey meet in the center and circle four hands v/ith the third couple. 

c) Sue:• separate again, t.iis time t.ie lady going to her left and tho gent to 
his right and the" circle three. 

d) ---3’ r meet in she center cf the set ana cv/ing id niace. 

e) Gents turn to the lady or. their left and give her their left hands, turn 
once around and give your partner your right nand,the next lady in line 
your loft hand and so on til you meet your partner and promenade to place. 


FIGUH2 11 

a) The_ tv;o head couples face the couple on their right and advance towards 
each other, the gents moving on the outdide jf the ladies,who pass left 
shoulders. They turn around and repeat this .hack to place. 

h) The ladies of the came two couples give right hands and dropping them 
give left hands to the opposite gent who turr.a thorn around and they 
repeat the same thing,hack to place with their original partners. 

c) The same two couples do a half right and left across, just half cf (a) 
and taking- your partner in a promenade position walk to place. 

d) Same as (e) of Figure 1 


FIGUkf 111 

a) Tr.e ncad couple gees out tc the couple or. the right and circles four 

l) Or. tc the next and two ladies chain.Same as (o) cf Figure 11 

c) On to the next ar.d four hands around 

is almost the same as figure (a) of fig-ore 1, except, instead 
of turning around to go hack after one couple you pass through two 
couples ar.d then turn around and go the other way hack to place. 

o) Same as Figure 1 (e) 


note 


after you finish Figure 11 the head couples face the 
couple on their left and repeat the whole of that 
figure with them. 























There are, after all, so 
many things to say about Stuy, 
lie means so much to the ASDG and 
to me, that I find myself writing 
a farewell ncte in spite of my¬ 
self! 


Stuy is such a very speci 
sort of person and it's hard to 
imagine v/hat rehearsals, dor .on? r, 
tions and open houses will be IX,.,' 
without Stuy. In the too-short 
time he has been v/ith us, Stuy 
lias become vzvy much a part of 
our group, and represents, th. .t r 
Quality which makes our group :o 
important to us. 


Some folks can contribute so much in enthusiasm, work and joy. ...and Stu 
has certainly done more than his share in the group. Some of our most beloved 
square dance tunes have come into our repertoire by way of Stuart and his broi 
er Don. uho of us can hear "Cotton-eyed Joe" "The Jagcner" and other favorites 
vithout thinking of Stuy? And some of the best dances published in Promenade 
were collected by the Jamieson boys. Not to mention the afternoons they spent 
running off Promenade! ' •' 


We'll certainly miss Stuart with his wealth of knowledge and his eager- 
ness to know all about everything. Just mention any one of a number of widely 
divergent subjects..nature, history, navigation, folklore, Scotland..arytiling 
ail all, and you will find tnat somewhere, sometime, Stuy has delved into it. 
Or, which is mere important , if he hasn't he will! How many times we have 
said, "well, as.-c Stuy". Incidentally, "Stuy" is pronounced "Stewie." 

There are certain tunes and songs that always remind us of certain mem¬ 
bers of the group...we will never hear "Mattie Groves" without thinking of 
Arthur Lentz... 11 Craw-Dad Song" without thinking of Teff ie... "Old Joe Clark" 
without thinliing of Pete Seeger...and for myself, I shall never hear the 
"Blue Bells of Scotland" without thinking of Stuart Jamieson. You remember 

Oh where, tell me where, has my Highland laddie gone? 

Oh where, tell me where, has ray Highland laddie gone? 

He's gone with streaming banners where noble deeds are done, 

And it's oh, in my heart, that I wish him safe at home. 

So, Stuy...my thanks...my love...good luck...and moke it snapuy...come 
back coon. T:ie American Square Dance Group will be waiting to dance again r.o 
your music...and to to again with you. 

"VA O/vqcwt 






BOOK SEVXST7 

SONGS OF AMERICAN FOLKS by Coleman and 3regnan. (John Lay co.; 
128pp; 1942; $2.25) 

, A valuable contribution has been made to the field of America;, 
folk-lore in this newly-published book "Songs of American Folks 
edited by Satis Coleman and Adolph Bregman. It is by no means 
all-embracing in its contents, as the editors themselves point oat 
It is rather a sampling of various representative elements of our 
American folk heritage. 

The first section, "When the Land was Young," contains songs 
from England and Scotland which indeed have taken root and have become very 
much ours. That is followed by "Up and Down the Country" with songs chosen 
from different sections. And happily, it may be added, "Kansas Boys is in¬ 
cluded among them in the same version as recorded so well by Tony Kraber. 

Then comes "Hidin' High, 'Tide An' Handsome" the sor.gs of the "most en¬ 
raging, individual, hard-working, hard-playing, hard-living, card-aying cow¬ 
boy. ''Kill Folios" has such favorites taken from the southern mountain xcl- as 
''Cindy" and "GrO'und Hog," 

In no way could a section on the "Colored Folks" be omitted. For "m 
their songs there is no need to search for origin; they are songs of America i 
"Negro Spirituals and Bible Songs" is a separate section m this boo.., it co . 
tains some of the lessee-known but equally as beautiful spirituals as well as 
those songs translated from the Bible by the Negro people. 

For a change in mood, the "Hoedown" comes next. These are the liveliest 
and gayest tunes "where the sounds of voices and 'stomping' are inseparable. 

"The Other Side of the Law" contains songs from behind prison walls. Some 
examples are "The Penitentiary Blues", "The Midnight Special/ and BiUythe^ 
Kid." The ability of the American people to laugh is exempHf e „ 

Nonsense-Now and Then" with such songs as "The Crazy Dixie and Kaioozelun. 

"Songs of American Folks" aside from being a. fine collection of songs, 
lias the music in simple yet pleasant arrangements. One must not overloo- - 
charming illustrations done by Alanson Heweo. 



VITA 



1T0T3S OF Ii.TBRBST 

CORBilCTIONe Because of an unfortunate typographical error in la^o J 

Hotec of Interest. «» state., o. t .ao r-u*> tint Margot is woarlug 
^ ii Hn a', 1 i'-G to d’s ol oho remarkable picture summoned up .y 

statement 0 * — ™L= t.at as a »tUr of fact she is wearing on* 

one such pin# 

The Group's Holiday party was held on Tuesday, December 29 with a full turn “ 
out of ne-hers and their friends and parents. Two old friends of the Gr P, 
Leaabelly and Adolph Bragum wore also present to jot 

SleMftSs ?SSSS°S^°S “ r °Li«. 

such as "The Cowboy's Christmas Ball" and the highly humorous G ory 
Incid,eutIy,Ur» **£»>. daughter was one of the first centers of the Junior 

Group of the American Square Dance Group. n.roun 

The proceedings wore considerably enlivened by the presence o* Gro P 
members who had been away at college or work during the tall and who returned 
for Chris tanas? Yuoni Baker,Fat Diska.Uaizio Gusakoff, Gone Levitt,Byron 
Menondoz,Joe Fabon and Alan Swartz. 


Our re ular appearances at the Stage Door Canteen every Sunday night 
continue with undininohod popularity. On Doceaber 30 wo had a demonstration 
a the Ho to a Hconovcit for the Daughters of the ^-ican HevoluUon and 
the nox. day,"low Year's Zve.we helped merry-makers at the tfaldorf Aston 
celebrate tho coming of the Hew Year. 




